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MacDonald has just finished, in the clay, a line 
portrait bust of the late John Van Buren, which, 
both as a portrait and a piece of sculpture, is ex- 
ceedingly fine. Mr. MacDonald has been obliged 
to work altogether Irom photographs and it is al- 
most astonishing that he should have succeeded 
so admirably in catching the expression and char- 
acter of the deceased statesman, bringing him 
back to us " in his habits as he lived " with start- 
ling reality. The bust has been purchased by the 
Manhattan Club and will ornament their spacious 
rooms in the Filth Avenue. As a sculptor of port- 
rait busts Mr. MacDonald is almost without a ri- 
val, and this, his last work, is fully up, if not 
superior to, any of his former efforts. 

Hows has just returned from the Adirondacks, 
bringing with h.m many sketches in pencil of that 
grand region. For delicacy of touch and . ex- 
quisiteness of detail, Mr. Hows ranks high among 
American artists, and his last sketches are not one 
whit behind his former efforts. Mr. Hows also 
has under way a picture oi the Lower Ausable 
Lake which is noticeable for its tine, warm color- 
ing and the truthfulness with which the effect of 
haziness and mystery, characterizing the late Au- 
tumn, is rendered. 

Paletta. 



THE LITTLE OLD MAID OF BERKSHIRE. 



[Suggested by an article published in "Harper's Maga- 
zine," entitlod "The Llttlo Black Dogs of Borkshiie."] 

There went among the Berkshire Hills, 

To sniff the mountain air, 
A comely maiden, not too young, ■ 

Yet still uncommon fair. 

With peaceful mind and innocent, 

She went the hills among; 
While by her side, from ribbon blue, 

Her tuneful lute was hung. 

Ah, hapless maid I ah, luckless day I 

When e'er the town you left; 
For among the Berkshire Hills you went 

To be of sense bereit I 

It chanced among the Berkshire Hills, 
There sojourned live small dogB, 

Who acted on this maiden's joy, 
As five Incessant clogs. 

They tore her shawl, they mussed her hair, 
They spoiled her Sabbath dress, 

And the maiden looked these dogs upon 
With aught but tenderness. 

But when the dogs had spoiled her dress, 

And torn it stripe by stripe, 
She found a greater horror still — 

She found a meerschaum pipe t 

" Oh horror 1 grief and misery 1 " 

She cried in accents sad, 
" To think that here I've found a pipe — 

It really is too bad 1 " 

" I thought among the Berkshire Hills 
Such things were never seen, 
And young men did not kill themselves, 
With dreadful niCotine»" 



" For 'tis a well-established fact, 
That many youths do die, 
From smoking too extensively 
Of ' short cut ' and ' bird's eye.' " 

" Besides there 's one thing very sure, 
Without the slightest doubt, 
I '11 incontinently perish 
If these pipes are not put out." 

" A biilliant thought— 1 : 11 raise my voice 
In protest Joud and strong. 
And when ' these men ' behold my tears 
■ They '11 not resist me long." 

She raised her protest— hapless maid! 

But men are heartless things, 
And the Indian cloudlets still went up 

In blue transparent rings. 

" Another brilliant thought," she cried, 
" I have them now, Lween, 
I will abuse them, one and all, 
In. ' Harpeijs Magazine !' " 

Shugge. 



Italian Opera in New Orleans.— The New 
Orleans Picayune gives the following account ol 
the I rst appearance of theGhioni and Susini Ital- 
ian Opera Company at the St. Charles Theatre on 
the 5th inst. : 

" The musical dite and lovers of the opera in 
New Orleans did themselves great credit last 
evening. Very nearly three thousand people, 
chosen from the best circles of our resident popu- 
lation, assembled at the St. Charles Theatre to 
welcome the Ghioni and Susini troupe, brought 
here under the leadership of Mr. Max Strakosch, 
one of our most experienced and accomplished 
empressarios. The St. Charles is capable of seat- 
ing as large a number ot,people as the New Opera 
House, and, on account of its arrangement, far 
more comfortably and elegantly. The dress circle 
of the St. Charles, last evening, thoush of far 
greater dimensions, reminded us of the elegant 
audiences that used to assemble at the Opera 
House in olden times. Both sexes appeared in 
tUll dress, as became the occasion, and the audi- 
ence was one of the most brilliant and recherche' 
we have ever seen in New Orleans. The parquette 
was as full as it could hold, not a seat, even un- 
der the galleries, being left vacant. In the dress 
circle proper, all the chairs and sofas were 
occupied, and many new seats in the passage 
ways had to be provided. The boxes were full, 
also, and the second and third tiers, so tar as we 
could see. It was certninlj the finest audience, 
in every respect, that has assembled in New Or- 
leans this season, and, best of all, showed of 
what elegauce and refinement the Crescent City 
is capable. 

"This new opera troupe is composed of seventy- 
five first class artists. Last night they all appear- 
ed well in 'II Trovatore,' and were called out 
and frequently applauded. It was a grand array 
of talent, such as we can scarcely expect to see, 
and therefore it is difficult to single out any indi- 
vidual member tor particular 'mention. It was 
very clear, however, from his first appearance to 
his grand triumph in the third act, that Signor 
Irfre had made a conquest. He was, indeed, at 
the end of the first act, called out with M'me 
Ghioni .and Marra, to receive the freely offered 



compliments of the vast audience. In the third 
act he created a perfect furove with his high C» . 
(ut de poitrine.) M'me Ghioni, and Signors 
Marra and Coletti, also, were enthusiastically ap- 
plauded, as were the principal actors to the end. 
"The Italian opera is now rally established id 
our city for a season, the length of which though 
really limited to an engagement of two weeks, 
will probably be determined by 'its encouragement 
and support. There are in all very nearly a hun- 
dred persons connected with It, of whom seventy* 
five stand foremost in their profession. The new 
tenor is a marvel of excellence and favorably com- 
pared with the best in the world. The basso ccr- 
tainly has no superior, and the other voices are 
are lar sweeter than any we have for a long tithe 
heard. 

. "To-night will be given the always lavorite 
opera, 'Ernani,' in which Susini will make his 
first appearance. He is in splendid voice, proba- 
bly better than ever before, since his arrival in the 
healthy climate of New Orleans, which is more 
favorable lor it than any climate in the world* 
Signor Irfre will also make his second appearance 
to-night, and charm everybody, as he did last 
night. 

" Before closing, we have a ccnipliment for the 
audience last night. As became the occasion, 
every body came in appropriate dress. We mean 
not the dress of a wedding party, but such a dresS 
as becomes an opera in New Orleans. We were 
glad, above all things, to see no hats, but only 
head dresses, with flowers or bonnets, which gave 
a peculiar elegance and charm to the large and 
fashionable assemblage. The St. Charles having 
become our fashionable theatre and opera house, 
all this is becoming; and certainly there is no 
theatre in the city that seats an audience better^' 
The N. 0. Picayune, speaking of the prospect 
ot the French Opera, after alluding to the loss of 
the company in the Evening Star, says the follow- 
ing cheering words to the musical circles of New 
Orleans: 

"Mr. Paul Alhaiza has received, by the Allan-> 
tic cable, a telegraphic dispatch from his brother' 
in Paris, informing him that he has engaged 8 
new and excellent opera Company, to arrive in 
New Orleans the first of January. This is really 
good news, and will give new impulse to the 
opera spirit now in the Crescent City. It would 
be curious enough, if, after all our misfortunes, 
we should succeed in making this the most suc- 
cessful opera season we have ever had. And yet 
there is every prospect of it. We have now with 
us the best Italian opera company of this country, 
and the announcement that we are, alter all, to 
have the French opera later in the season, will fill 
our cup of music, joy and gladness full to the 
brim." 



Mtrsio in Louisville, KENTtjcKT.— The Louis- 
ville Daily Courier gives the following account of 
the Philharmonic Society of that city: 

The sixth rehearsal of the Philharmonic Society 
took place last night at the schoolhouse of Messrs. 
Knapp and Hailman, corner Second and Gray 
streets. It may safely be pronounced the most 
decided success of the season. There was a first- 
class orchestra in attendance, and every member 
exerted himself to do well his part. H. J. Peters, 
Esq., presided at the piano, and Mr. Boehning at 
the organ. The chorus, filled nearly all the avail- 
able room, so that many of the visitors were 
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crowded out iuto ,the hall. This will be remedied 
In a couple of weeks, when the society expect to 
move into the centrally located house of Messrs. 
Grant and Butler. 

The rehearsal consisted of two opera choruses 
and the score of EUjah, Prof. Hast directing with 
taore than usual emphasis. The forwardness 
evinced by the members warrants the announce- 
ment that the first concert will be given the last 
of this month or first of the next. The exact date 
will be announced shortly. 

During the recess the permanent organization of 
the society was effected, A. T. Miles, Esq., was 
Called to the chair. The report of the committee 
on constitution was then read by the secretary and 
adopted, nem. con. by the society. The following 
are the main features of the organization: 

The business management is confided to a board 
of managers, consisting of a president, vice-pres- 
ident, secretary, treasurer, libarian, and tour ac- 
tive members. No purchases can be made, no 
debts created, and no money paid out of the trea- 
sury, except upon the certified order Of the board, 
to which order the Signatures of the president and 
Secretary are essential. The provisions of the 
Constitution have been carefully drawn, with a 
view to render impossible the misapplication of 
the funds of the society. 

To serve as a check upon the board, there is a 
provision that upon the call of twenty members 
the society shall resolve itself into a committee 
of the whole for the review or transaction of any 
business. 

The musical management is confided to a music 
committee, consisting of a director, two assistant' 
directors, and two active members. This oom- 
toittee meets with the board of managers, but has 
no vote in business matters. 

All officers are elected on the last Monday in 
March, and serve for a year from the first Monday 
tn October enusing, or until their successors are 
elected and qualified. 

Members are divided into two classes, active 
and visiting. As all sections referring to visiting 
members are suspended until the first of October, 
1867, no explanations are at present necessary. 
Active members are recommended by the music 
committee, and elected by baliot, a nearly unani- 
mous vote being necessary to the election. Gent- 
lemen pay an Initiation fee of three dollars, and 
during the musical season a monthly fee of fifty 
cents. Ladies are exempt. Members receive two 
tickets one admitting the member and one friend 
to all rehearsals, and one admitting two persons 
to the public rehearsals. Membership is forfeited 
by non-payment of dues for three months, and 
also by absence from three consecutive rehearsals. 
Those interested will please take note. 

The last rehearsal in each month is a public re- 
hearsal; but as the system of visiting member- 
ship is inoperative during the present musical 
season, no public rehearsals will be given until 
October, 1867. For the present season, a series 
ol subscription concerts is announced, of which 
the fi : st occurs as before stated in about three 
weeks. No concert can be given, except for the 
benefit of the society. 

The provision for amendments, alterations or 
suspension, is ample, and the society can quickly 



1 cure any delects which may be discovered in the 
general plan 



Tte permanent organization for the present- 
season is as follows, all elected by acclamation: 

President, D. P. Faulds. 

Vice-President, A. D. Miles. 

Secretary, James Edmunds. 

Treasurer, Harry Bishop. 

Librarian, C. C. Hull. 

Coadjutors, board of managers, Drs. Mason and 
Miller, and Messrs. Fred. Huber and J. B. Web- 
ster. 

Musical Director, Prof. Louis Hast. 

Assistant Directors, Prof. George Zoelier and 
Hr J. Peters, Esq. 

Coadjutors, music committee, Messrs. Boehning 
and Hillman. 

The music loving people of Louisville may con- 
gratulate themselves on the certainty that the 
Philharmonic society is an established fact; and 
may rest assured that there will be no postpone- 
ment of concerts. In the vocabulary of the so- 
ciety there is no such word as tail; and its roll 
includes the very best amateur talent and the 
most brilliant genius of the city. 

1 1 » » * • 

EVENINGS AT HOME. 
HI. 

November 10th. 

An autumnal eve of moaning winds and cloud 
veiled skies. With eager eye and perturbed mind 
I regard the storm-menacing heavens. ' ' Mamma, 
will it rain to-morrow t" I inquire, for this is the 
vigil of our weekly fete— the eve of our enchant- 
ing tone-Sabbath; and should bright Phoebus 
bless the day with his shining smile, Enrico will 
be here with all his glittering cortege. Mamma's 
response disperses somewhat the morrow's rosy 
dreams, and I resume my evening lesson of grand 
old Sophocles, perusing aloud to my maternal 
listener, the sad, inspiring history of the self-sac- 
rificing hero-maiden Antigone. 

Dearly do I love classic lore, and with sweet 
delight my mind reverts to that tender age when 
1 studied to dear mamma the ancient Mythologies 
of Borne and Greece. And what modern romance 
could compensate for the pleasure I derived from 
reading tor the first time that glittering triad— 
the Illiad, Oddessey, and -ffiniad, upon which 
mamma based my education. Mighty poems are 
the3e which do record the colossal deeds of men 
not far removed from gods. Homer, so sublimely 
great, so full of spirit, so replete with rapture, force, 
and fire; and Virgil, so light and sweet, so refined 
and tenderly graceful. But Sophocles, the Homer 
of tragedians, as he lias somewhere been styled, 
is to my maturing mind the most majestic of the 
Greek poets. This great dramatist was born at 
Colonns, an Attic village near Athens, about four 
hundred years B. C— a golden age tor Grecian 
art and Grecian literature— an age glittering with 
the bright glories of Herodotus, Pericles, Phidias, 
JEschylus, and Socrates— the age that witnessed 
the striking contrasts of the battles of Marathon 
and Arginusae— the age that saw Athens trium- 
phant over Persia, and humbled by the failure of 
the Sicilian expidition. 

A lovelier picture was never drawn than that 
which the poet gives us of his birthplace, in that 
wonderful chorus in (Edipus at Coloaus. 



" * * * A noble spot 
Colonus, glistening bright. 
Where ever more in thickets freshly green, 
The clear voiced nightingale 
Still loves to haunt, and pour her plaintive song 
By purpling Ivy hid, 
Or the thick leafage sacred to the gods. 

* * * * * * * TV 3 
" And there beneath the gentle dews of heaven 
The fair narcissus with its clustered bells 
Blooms aver day by day, 
And the bright crccus with its leaf ot gold. 
And still uitslumbcring flow 
Kephisns' wandering streams 
With clear and crystal wave." 

Sophocles was the author of one hundred and 
seventeen dramas. Indeed he is said to have been 
the first poet who made of tragedy the drama, 
and of all these dramas, Antigone was his dar- 
ling. Satyrus attributes his death to a public re- 
citation of Antigonp, In which he sustained his 
voice sb long without a pause, that through the 
weakness of extreme old age, he lost his breath 
and life together. Towards the close of his lite, 
Sophocles was subjected to one of the most un- 
natural trials that a sensitive nature could have 
been summoned to bear. Iophon, Sophocles' 
rightful heir being jealous of his fathers love for 
his grandson, and apprehensive that he intended 
to bestow a large portion of his estate upon him, 
had him brought before the court to answer 
to the charge of insanity. Sophocles' only reply 
was "If I am Sophocles, I am not beside myself; 
and if I am beside myself, I am not Sopho- 
cles;" and then proceeded to read from his CEdi- 
pus at Colonus, which he had just written, but had 
not yet brought out, one of its most magnificent 
passages, upon which the judges dismissed the 
case, severely rebuking Iophon for hiB unnatural 
conduct, , 

The argument of this drama (Anligoho) is bas- 
ed upon the disastrous results ot the Tbeban war, 
that fratricidal combat between the sons of CEdi- 
pus, and the noble heroism of Antigone, tlieir 
sister, who performs the holy rite of burying her 
brother's corse in defiance of her uncle Creon, the 
newly crowned King of Thebes, who decrees that 
it shall be dishonored by exposure to the prey of 
dogs and vultures, the penalty for breaking this 
command being death. A more serene, august, 
but still impassioned love, was never depicted 
than this of Antigone for her wayward, deceased 
brother. Not ignorant is the daring one of the 
edict, or the penalty, for when questioned by the 
King, 
" Didst thou then dare to disobey the laws?" 
She answers. 

" Yes, for it was not Zeus who gave them forth) 
Nor Justice dwelling with the gods below. 
Nor do I deem thy edicts strong enough 
Coming from mortal man to set at nought 
The unwritten laws, of God that know not 
change." 

After the completion of her noble defence, in 
which she says that 

"There is something holy without and above 
the State, to which the State ought to pay respect 
and reverence," and declares "I could no higher 
glory gain than giving to my brother solemn 
burial," she is taken away to meet her punish- 
ment. And so closes the evening's lesson, with 



